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“Remembered be for good the artisans who made this work”
(Aramaic Inscription on the Beth Shean small synagogue pavement, fig. XII-2a)

Mosaic pavements were the normal medium for decorating the floors of synagogues, churches, mon-
asteries and chapels as well as public and private buildings. Inscriptions found on many of the pave-
ments commemorate the donors, refer to the artists, and sometimes date the mosaics

The present publication is fundamentally engaged in issues, trends and themes depicted on mosaic
pavements discovered in Isracl, the Gaza Strip and Petra (the provinces of ancient Palaestina Prima,
Secunda and Tertia ) with comparable floors in Jordan (Arabia). These names are used alternatively
throughout the work. The majority of the mosaic pavements discussed in this study are dated to the’
4th-6th centuries CE, continuing into the 8th century (uninterrupted by the Arab conquest of 636
CE).

This study is intended to focus attention on the iconography and on some of the traditional details
concerning images and their worship. It is not meant to provide an overall picture of the mosaics, a
chronological review, or a comprehensive story of the evolution of mosaics.

This endeavour is a result of researching and collecting material on specific subjects in the past sev-
eral years, and is accomplished through compilation of the material excavated in the past few decades,
especially the most recent finds, together with previous materials and studies by many scholars. A
large body of new material has come to light which now allows ample treatment of Late Antique
ancient mosaic pavements.

The ornamentation of the mosaics in this region is remarkable, rich and varied in its themes and
provides many insights into the contemporary artistic and social cultures.

The discussion takes the form of a general comparison, divided according to topics such as Jewish
symbols, biblical episodes, Nilotic scenes, personifications, a comparison of synagogue and church
images on mosaics, and other specific subjects. Together these create what I hope 1s a wide-ranging
understanding of the artistic heritage left to us by our ancestors, which can help to penetrate the mists
of time separating us from those periods.

I should like to acknowledge my gratitude to my late teacher, Prof. M. Avi-Yonah, whose pioneer-
ing work in mosaic art will long remain the basis for all further studies in this field.

I am likewise indebted to those who have helped me prepare this book: warm thanks are due to
Murray Rosovsky for his diligent work on the English. To Ranin Noufi, the Zinman Institute of
Archacology, University of Haifa, for the computer adaptation and processing of the illustrations pub-
lished in this book; to Dr. Vered Raz-Romeo, my research assistant, for her help with some technical
aspects. To Arieh Rochman-Halperin, Sylvia Krapiwko and Yael Barschak of the Israel Antiquities
Authority Archive for their help and assistant.

My sincere thanks are due the following institutions and individuals who allowed me to publish and
use of their photographs and drawings: to the Israel Antiquities Authority, Jerusalem, for permission
to publish many of the photographs from excavated mosaic pavements. Thanks are due to the Yale
University Art Gallery, Dura-Europos Archive for the Dura paintings illustrations and the Pontificie
Comm. di Archeologia Sacra, Vatican for illustrations of Roman catacombs paintings. My sincere
thanks are due to my colleagues and friends who granted me permission to use their illustrations: To
Prof. Gideon Foerster, for permission to use the photographs of Masada. To Fr. Jean-Baptiste Humbert,
for permission to publish the photographs of Jabaliyah. To Prof. Ehud Netzer for permission to use
the photographs of Jericho, Caesarea and Herodium. To Profs. Joseph Patrich and Yoram Tsafrir for
permission to use the photographs of Beth Loya, Caesarea and H. Brachot To I'r. Michele Piccirillo
and Studium Biblicum Franciscanum Archive, Jerusalem for permission to use the photographs of the
mosaics of Jordan. To Prof. Tomasz Waliszewski, University of Warsaw, and the American Center
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of Oriental Research for granting permission to publish the Petra church mosaic pavements. To
Prof. Zeev Weiss and the Sepphoris Expedition of the Hebrew University of Jerusalem for permission
to use the photographs of Sepphoris.

Finally, affectionate thanks to my husband Gad, my daughter Sigal, and my sons Guy and Niv,
who have always encouraged me in my ventures.

Rachel Hachlili

The Zinman Institute of Archaeology
University of Haifa

November 2007



INTRODUCTION

One of the most significant and fruitful times in
the history of the Land of Israel in late antiquity
is the Byzantine period. The Land of Israel was
mainly important in being a thoroughfare in a
sensitive and military imperial area. It suddenly
was transformed from an insignificant province
to the Holy Land. This dramatic turn was the
consequence of the rise of Christianity from a
persecuted faith to the official one (in 312 CE),
and soon after to the state religion (324 CE). This
transition had far-flung implications: the Emperor
Constantine established another capital at Con-
stantinople, a move that had significant influence
on the Land of Israel’s political and economic
status. From the 4th century on churches were
built at various sites, first in areas where Jesus
and his disciples had worked, acting according to
Christian tradition. At the same time the pilgrim-
age movement to the Holy Land began to flourish,
and many of the pilgrims settled in the country
and made the land the centre of the Christian
world. As a result the country thrived and the
population expanded. This brought about the
construction of a growing number of monaster-
ies, churches and synagogues located all over the
land, many of them paved with highly ornate
mosaic decorations. Many of these pavements
have survived, some of them with dated inscrip-
tions, which facilitate researching the history and
development of mosaic art in the area.

The mosaic art which evolved between the 4th
and the 8th century was primarily a popular art,
founded on a definitive spiritual outlook. Its study
enables us to reconstruct a vivid picture of the
past, in which the spiritual and material nature
of Judaism and Christianity are disclosed.

In Byzantine art of the 4th century to the 8th
century, Jews and Christians employed figurative
images and symbols. They did so with rabbinic
tolerance or even approval. The initiative for the
growth of a versatile art, especially its figurative
and symbolic aspects, lay with the population
itself, with the local communities.

This study sets out to examine some of the
available data, concentrating on selected studies
of themes and issues in mosaic art determining
and interpreting the meaning and significance of
the material presented. It discusses the symbolic

and iconographic vocabulary of mosaic art and
some characteristic themes, and assigns them to
their proper context. It endeavours to examine the
forces of the religions’ tradition and local influ-
ence, thereby drawing attention to what is truly
distinctive in the mosaic art of synagogue and
church.

The elaborate decoration of mosaic art
reflected the natural wish of society to live in
a visually pleasing environment, as well as the
human desire to conquer material and mould it
to people’s needs. Moreover, it provided an outlet
for the human weakness of wishing to impress
and attract attention, and to demonstrate power
through symbols and motifs, through magnifi-
cence and beauty.

The mosaic pavements discussed in this study
were discovered in Israel, the Gaza Strip and
Petra (the provinces of ancient Palaestina Prima,
Secunda and Tertia ) with comparable floors in
Jordan (Arabia). They are chronologically and
generally divided into three parts:

I The earlier Hellenistic-early Roman peri-
ods, llustrating the beginning of the use of
mosaics to pave rooms in palaces, houses
and bathhouses, dating to the late Ist cen-
tury BCE—1st century CE. Discussed in
Chapter 1.

II' The middle and late Roman period (late
2nd century CE, but most of the mosaics
date to the first half of the 3rd century)
found in Roman public, private buildings
and villas, at ‘En Yael, Lod, Sepphoris
(the House of Dionysos and the Orpheus
house), and Shechem; the mosaics gener-
ally decorate a triclinum or a hall depict-
ing mythological scenes, marine themes
and various plant and geometric patterns
(see Talgam and Weiss 2004: 1-16 for
a general description of these mosaics).
These mosaics are not discussed in this
study.

III' The later Roman and Byzantine peri-
ods (4th to 8th century CE); the mosaics
adorn religious structures—churches and
synagogues—and a few secular buildings.
Most of this study is devoted to themes
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and 1ssues associated with the mosaic
pavements of this period.

The selected studies are compiled into several
chapters. Chapter I describes the mosaic pave-
ments adorning buildings in the Hellenistic—early
Roman period with some comparisons to contem-
porary mosaic pavements in other regions. Chap-
ters II to IV survey and discuss the panel themes
according to the order of the tripartite composi-
tion of some of the synagogue mosaic pavements.
This carpet has a field usually divided length-
wise into three panels, each thematically distinct
with a recurring design and theme: chapter 11
is devoted to the Jewish symbols panel, situated
before Torah shrine, containing a depiction of a
Torah shrine or ark flanked by a pair of meno-
roth, each menorah in turn being flanked by two
or four ritual objects. Chapter III discusses the
zodiac scheme of the second panel, composed of
the seasons, zodiac signs, and the Sun and moon
(Chapters II and III are updated articles, Hachlili
2000, 2002). Chapter IV examines the narrative
themes and images of biblical scenes sometimes
depicted on the third panel. Compositions and
styles are analyzed and the meaning and inter-
pretations are discussed; sources and origins are
also commented on. Chapter IV is assigned to the
description and interpretation of biblical scenes,
some appearing on the third panel. Chapter V
deals with the iconographic elements of Nilotic
scenes on mosaic pavements (updated article,
Hachlili 1998a). In chapter VI the 6th-century
trend of the inhabited scrolls design, featured on
many of the mosaic pavements of synagogues and
churches, is explained, while chapter VII exam-
ines the iconographic aspects of rural life, pastoral
scenes, episodes of daily life, vintage, harvesting,
animal chase and hunting, which are rendered
mostly on church mosaics. Chapter VIII shows
images of personification of natural forces such as
Earth, Sea, rivers, labours of the months, the signs
of the zodiac, seasons, and the sun and moon,
which are common themes on secular and Chris-
tian mosaic pavements. Chapter IX describes the
symmetrical representations of animals in an an-
tithetic heraldic composition flanking inscriptions
and various objects, which is popular on mosaic
floors panels. The concern of chapter X is the dis-
tinguishing signs in the mosaics of the iconoclasm
crisis: the destruction of images of living creatures,
human or animal, from the decorative repertoire

of many Church floors and some synagogue pave-
ments. Chapter XI compares the synagogue and
church pavement decorations, which show in-
teresting similarities and contrasts—apparently
determined by the religious convictions of the
Jewish and Christian communities. Chapter XII
focuses on the artists and workshops that created
the mosaic art and probes the sources of the rep-
ertoire and the transmission of motifs. The book’s
contents are summed up in Chapter XIII, with
a review of some of the evidence presented, and
conclusions about the mosaic pavements created
during Late Antiquity in this region.

Terminology

Terms for mosaics appear in a number of pave-
ment inscriptions.

The words used for mosaic were the Greek
WNOOG psephos, meaning pebble (of which the ear-
lier mosaics were made), and the Hebrew and
Aramaic 09°0D.

In synagogue inscriptions the Aramaic, Hebrew
and Greek words for mosaics appear on several
mosaic pavements:

Some variations of the Hebrew and Aramaic
term 090D appear in synagogue mosaic inscrip-
tions. 090D occurs on a Hebrew dedicatory
inscription on the mosaic pavement of the south
portico of the courtyard at the Susiya synagogue
(Gutman et al. 1981: 127-8, inscription no. 4;
Naveh 1978: no. 75). A similar word is spelt in
Aramaic, 7019 [°09] on the mosaic inscription
at the entrance to the Beth ’Alpha synagogue;
10[D°08]appears in the mosaic inscription of the
north panel of the nave of the Hammath Gader
synagogue, and 109°09 is found in the mosaic
inscription before the hall fagade of the Na‘aran
synagogue and on the mosaic pavement at the
entrance to the ‘En Gedi synagogue (Naveh 1978:
Nos. 35, 43, 58, 69). The odd 17909 is present in
the mosaic inscription in front of the apse at the
Ma‘on synagogue, probably written by a mosaicist
who did not know or understand the language
(Naveh 1978: No.57).

The same word in Greek yfomoctv is found
in the mosaic inscription within the vine scroll at
the Gaza synagogue; an interesting variation is
eyNnemoev, which appears in the mosaic inscrip-
tion of the central panel of the Beth Leontis,
a Jewish house at Beth She’an. On a mosaic
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pavement at Caesarea the word is spelled
yNneobecia (Roth-Gerson 1987: nos. 7, 21, 27)
In Greek church inscriptions many variations of
yNoeog are found. Examples are ynowoig in the
inscriptions of the mosaic pavements at Hazor-
Ashdod (Ovadiah 1987: 68) and Kissufim (Cohen
1980: 18); yhelow in the inscription on the El
Magqergesh small chapel floor at Beth Guvrin

(Avi-Yonah 1932: 147, No.23,8); yneidt in the
Opbhel, Jerusalem (Avi-Yonah 1932: 175, No.146);
YNE®OOCEOG in an inscription at Emmaus (Avi-
Yonah 1933: 53, No.346,5); yneooewic at Hazor-
Ashdod (Ovadiah 1987: 67); and éy1e®0[n] in an
inscription at the chapel of ‘Ain el Jedide (Avi-
Yonah 1935: 187, No.363,2b).






CHAPTER ONE

MOSAIC PAVEMENTS ADORNING BUILDINGS IN
THE HELLENISTIC-EARLY ROMAN PERIOD

The Land of Israel in the Second Temple period
was first under Hellenistic dominion, and later
under Roman. Herod and his dynasty ruled
Judaea, with sporadic rule by Roman procurators
between 37 BCE and 70 CE. Herod the Great,
the son of Antipater, an Edomite, succeeded the
last of the Hasmonaean kings and High Priests,
Mattathias Antigonus, becoming king in 37 BCE
with the support of the Romans. He was able to
extend his rule over most of the Land of Israel and
even beyond; he built extensively in other coun-
tries as well as at home. The Jews greatly disliked
Herod because of his foreign origin, and his being
an usurper who had replaced the legitimate Has-
monaean kings. Educated in Rome and admiring
Graeco-Roman culture, Herod began his building
projects accordingly: luxurious palaces, as well
as towns with institutions such as theatres, hip-
podromes and gymnasia were constructed. The
Herodian period is remarkable for its extensive
building and its ornamental art. Herod’s dynasty
continued to exert power in Judaea and several
other provinces. Agrippa I ruled in 44-41 CE,
and Agrippa II from 50 to ca. 100 CE.

Hellenistic-Roman culture greatly influenced
the upper classes (of all the Near Eastern coun-
tries), as attested to by the predominance of Hel-
lenistic-Roman architecture and by the use of
Greek language and institutions, which affected
many aspects of everyday life. However, resis-
tance to the intrusive culture was strong, because
of the force and vitality of the Jewish religion
which controlled the community’s activities. Juda-
ism also conceptually dominated its decorative art
so that neither figurative nor symbolic representa-
tions were depicted.

Second Temple period mosaic art is charac-
terized by a mixture of local traditions and Hel-
lenistic-Roman features and is purely decorative
(Hachlili 1988: 65-67). The various ornamental
devices and the repertoire of motifs were part of
the general stream of Roman art, especially its

provincial and eastern tributaries. Decoration in
Herodian architecture attests to the influence of
Roman art. Hellenistic tradition, moreover, sur-
vived into the later Herodian period. A locally
developed style is encountered in mosaic art as
well as funerary art, on tomb facades, on ossu-
aries and on sarcophagi. The style of Jewish art
followed the basic Oriental elements such as the
‘endless’ and ‘all-over’ patterns; symmetrical styl-
ization and horror vacui.

Decoration of buildings, palaces, houses and
bathhouses of the Second Temple period was
mainly by wall paintings, stucco-plaster mould-
ings, and ornamental floor pavements. The
decorative elements, motifs, and designs are
characterized by aniconic designs, a total lack
of animate motifs, and symbolic emblems. This
stems from the reluctance of all Jews, including
the ruling families such as that of Herod and his
dynasty, based on the biblical prohibition of ‘no
graven image’ (Ex. 20: 4; Deut. 4: 16; 27: 15), to
decorate any building or tomb with religious or
iconic symbols.

A. Floor Pavements

Mosaics were first used to decorate floors in the
late 2nd century BCE—-1st century CE (Hellenis-
tic-early Roman periods, Second Temple period)
in palaces, houses, and bath buildings.

Two types of floor pavements are found in such
buildings: mosaic pavements and floors paved in
opus sectile.

Mosaic pavements were most frequently used
in bathhouse rooms and vestibules, where water

flowed.

Mosaics

Mosaics decorated the floors of Second Temple
period structures, in Herodian palaces as well as
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Figure I-1. Masada, mosaic pavement Bathoom 447.

in the private homes of the upper class Jerusa-
lemites.'

The earliest mosaic pavement (mid-1st century
BCE) was discovered in the main room (a sort
of tepidarium) of the Hasmonaean bathhouse at
Jericho (Netzer 2001: 39, fig. 39); it consists of a
crudely-fashioned and simple mosaic floor with
geometric design in black and red on a white
ground (pl. I.2a). The mosaic was framed by a
red monochrome band; a central panel contained
a chessboard lozenge framed by a red band with
another frame of serrated sawtooth pattern with
chessboard squares at the corners. Two side
panels had a design of alternating black, red, and
white squares.

Mosaic Pavements Decorating Herodian Palaces

Masada
Several mosaic pavements were found at Ma-
sada, among them three polychrome mosaic
paved rooms at the Western Palace (Yadin 1966:
84,124-5, 129; Foerster 1995: 140-158, figs. 252-
259, pls. XII-XV).

The first is an anteroom (Oecus 456) leading
to a reception hall, paved with a half destroyed

! Some mosaic fragments, mostly tesserac were discov-
ered at Tel Anafa (Upper Galilee) and a mosaic of black
and white tesserae was found in the bathhouse of the

mosaic floor consisting of a reddish tessarae
ground with polychrome central panel (pl. 1a);
the inner panel on a black ground contains a
square with a circle rendered with interwining
six-petals rosettes; the corner spaces are deco-
rated with palmettes. This square was enclosed
by a schematic floral scroll border band contain-
ing alternating vine leaves, pomegranates, and
bunches of grapes (or ivy leaves). Thirteen addi-
tional geometric frames on a white ground sur-
round the inner panel.

The second mosaic is located in the bathhouse
corridor of the Western Palace (room 449) and
portrays a square medallion of black tessarae
circling an eight-petalled heart shaped rosette
enclosed within a square (pl. I. 1b). Four geo-
metric pattern frames on a white ground surround
the inner square panel.

The third pavement, in bathoom 447, is a
simply designed mosaic depicting two frames, the
outer red, the inner black, on a white ground
(fg. I-1) (Foerster 1995: pl. XV: 15a).

In the Northern Palace and bathhouse, four
simple black and white mosaics of black hexa-
gons cover the upper terrace floor (fig. I-2).

Stucco House dated to the late 2nd century BCE (Weinberg

1971: 97-98; Herbert 1994: 64-65, pls. 38,40).
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Figure I-2. Masada, black and white mosaic pavement.

An identical mosaic is found in the bathhouse
court (Foerster 1995: 151-158)

Lower Herodium

Simple black and white mosaic floors originally
decorated most rooms in both phases of the bath-
house of the Lower Herodian Palace. Polychrome
mosaic pavements decorate four rooms which
belong to the second phase of the palace bath-
house (Netzer 2001: 111-112, figs. 145-147; 2005:
33, 35-36): in the main tepidarium, a polychrome
panel with geometric design was found, a white
mosaic containing a panel with a round inner
circle rendered with a polychrome geometric
design formed by intersecting six-petalled rosettes
bordered by a round guilloche pattern border
(pl. I.2b). The four corners are decorated with
a single pomegranate or a group of three pome-
granates; a narrow black square frame encloses
the circle. The central intersecting rosette panel
1s similar to the Masada carpet.

In the adjacent small tepidarium, a geometric
panel with lozenges in black and red resembling
opus sectile was found (pl. 1.2¢). In the elongated
room a mosaic panel is adorned with a red and
white geometric star-shaped design, framed by a
floral scroll with leaves and fruit.

The laconicum mosaic floor did not survive
in situ but the fragments show a round coloured
frame, decorated with a vine scroll with clusters
of grapes (pl. 1.2d).

At Jericho, a mosaic paved Hypocaust 19 of
Herod’s first palace (Gymnasium) (Pritchard
1958: 11, pl. 11: 1,2,5).

A mosaic carpet, a later pavement of the tri-
clinium, was found in the Herodian palace at

Caesarea-Maritima (pl. 1.2¢), decorated with a geo-
metric design of squares and lozenges similar to
and probably imitative of opus sectile floors such
as at Jericho (Levine & Netzer 1978: fig. on p. 74;
Netzer 2001: 121, figs. 159, 160).

Mosaic Pavements Revealed in Private Houses

Jerusalem

Mosaic pavements were discovered in the Upper
City, the Jewish Quarter of Jerusalem (Avigad
1983: 144-146, figs. 150-151, 160-165; 1989).
Ten ornamented and plain mosaic pavements,
several of which paved bathrooms, were found
in these houses. The central motif of the floors is
usually a six-petalled rosette, but in one case it is
a three-petalled rosette (Avigad 1983: figs. 162,
163).

Of the ten polychrome mosaics found in the
Jewish Quarter of Jerusalem only three mosaic
floors have survived in living rooms, while the
others decorate bathhouses.

The palatial mansion has three surviving mosa-
ics: the vestibule (room 2) had a mosaic pave-
ment with a coloured panel with charred cubes
and has only partly survived; the almost com-
pletely destroyed center of the carpet apperently
consisted of a large rosette design, enclosed in
a circular frame with a guilloche pattern within
a square frame of an interwined fret pattern
(pl. I.3a). Pomegranate motifs filled the corners
between the round and square borders (Avigad
1983: 98, figs. 84,108-109).

Another mosaic is found in a small bathroom
(room 8) of the palatial mansion (pl. 1.3b) paved
with a six-petalled black and red rosette, formed
by means of compasses, within a red square frame
(Avigad 1983: 104, figs. 92, 97, 162).

On a mosaic found in a bathroom in the west
of the mansion (Area F-4) a three-petalled rosette
encircled by a red frame is depicted (pl. I.3¢c)
(Avigad 1983: 144, fig. 163).

In the same building a corridor to a vaulted
ritual bath in the basement of the mansion (room
12) is paved with a simple black chessboard design
within several red frames (Avigad 1983: 106,
fig. 100).

A bathing complex with the stepped ritual
bath has two preserved mosaic pavements: the
bathroom has a mosaic floor with a ‘wave-crest’
border pattern. The vestibule has a mosaic panel
rendered with a destroyed circle of multi-col-
oured multi-petalled rosettes framed by a square
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Fagure I-3. Cyypros, mosaic pavement of apodyterium and
caldarium.

wave-crest pattern (pl. I.4a). In two of the corners
between the circle and the frame two palmette
leaves are rendered, and there is a unique motif
of a spindle bottle in another spandrel (Avigad
1983: 144, figs. 160, 161; 1989: 28, 29).

A small polychrome mosaic (Area 0-2) has
a central complex rosette enclosed by a square
frame (pl. I.4b). The corners bear a geometric pat-
tern similar to the ‘gamma’ motif (Avigad 1983:
146, fig. 164). The same patterns appear on a
Jerusalem ossuary (see below, discussion of the
‘gamma’ motif).

A beautiful large mosaic floor which has partly
survived (area I, probably in a central room of
the house, D3), bears a central carpet (pl. I.4c) of
intertwined meanders forming swastika designs
framed by wave-crest, guilloche and triangular
‘crow-step’ (serrated sawtooth) patterns (Avigad
1983: 144, 146, fig. 165; Avigad 1989: 50-52). A
ruined mosaic pavement was found in room D1
in the middle block building consisting of a central
circle with a multicoloured six-petalled rosette
within a square frame of wave-crest pattern in two

colours, black and red (Avigad 1989: 49-50).
Mosaics Discovered in Desert Fortress Palaces

At the bathhouse on the mountaintop at Gypros,
a simple geometric mosaic floor of black squares
on a white ground was found in the apodyte-
rium of the bathhouse in the lower-lying level area
(fig. I-3) and a geometric design on the pavement
of the caldarium (Netzer 1975b: pl. A, fig. 1. 27;
2001: 74, figs. 89, 91).

A crudely made and simple mosaic paved the
centre of the peristyle hall at Alexandrium (Sartaba)
(Tsafrir & Magen 1984: 31). At Machaerus, the
bathhouse tepidarium had a mosaic floor (Corbo

1979: 323-324, pl. 44B).

Opus Sectile Floors

Floors in opus sectile were made of coloured stone
tiles forming geometric designs and were found
in several Herodian structures dated to the Ist
century BCE. Usually, all that remains of these
pavements is a few tiles found in the debris of the
structures; most of them have frequently disap-
peared. Only the bedding has survived, and it
1s this which contains the impression of the tiles
which formed the design. From this impression
the patterns may be reconstructed.

Floors in opus sectile were found in the triclin-
tum reception hall in the Third Palace’s north
wing at Jericho; a mosaic may have filled the
space of the destroyed centre (Netzer 2001: 54,
fig. 62). At Masada, three of the bathhouses were
paved with an opus sectile floor (Yadin 1966: 81;
Foerster 1995: 158-161). A floor was discovered in
the bathhouse caldarium at the desert fortresses of
Cypros, where a few tiles remained almost intact
(Netzer 1975b: 57-58; 2001: fig. 63, 89), and
another pavement at Machaerus (Corbo 1979:
322). At Jerusalem, a floor with traces of opus sec-

tile tiles was found in a room of one of the Upper
City houses (Avigad 1983: 146, fig. 152).

B. Motifs

The repertoire of Second Temple period mosaic
art consists of ornamental motifs which can be
divided into the following types (Hachlili 1988:
79-83): geometric patterns, plant, floral and veg-
etation motifs, and unique designs of the spin-
dle bottle motif and the ‘gamma’. All the mosaic
panels have a white ground with polychrome (red,
black, brown) designs.

Geometric Patterns

Rosette

The rosette is the most prominent motif'in Jewish
art and may be said to exemplify it. Executed with
the aid of compasses, the rosette developed from
a traditional geometric motif (Avi-Yonah 1950:
67-72). Three, six, or multi-petalled rosettes, in-
terlaced six-petalled rosettes, and polychrome
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Tigure I-4. The rosette motif on mosaic pavements.

schematic rosettes enclosed in a circle occur in
almost all aspects of Jewish art: on mosaics from
Jerusalem and Masada (pls. I.1-4), in architectural
decoration (Avi-Yonah 1950: 69-72; Rahmani
1994: 39-41, figs. 74, 76, 77, 78; Foerster 1995:
149-50; Hachlili 2005: 100-102), on stone tables,
and on a sundial from Jerusalem (Avigad 1983:
figs. 116, 185). In funerary art the rosette fills
the spaces in Doric friezes on tomb fagades such
as the Irieze Tomb, and appears on sarcophagi
(Hachlili 2005: figs. I1I-29-32, 34). It is also the
most frequent motif on ossuaries (Rahmani 1994:
39-41; Hachlili 2005: 100-102).

Mosaic pavements are decorated with several
designs of rosettes:

a.

A three-petalled rosette with three petal-
tips (fig. I-4a): on a mosaic pavement
in Jerusalem, area F-4 (Avigad 1983:
f